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This is my 22nd year in the photo
biz, shooting for a wide variety of
corporate and editorial clients in
the Detroit area and around the
region.

It may look odd to see someone
photographing outdoors with a
whole lot of lighting equipment,
but there’s a method in that
madness. Even though there’s
light outdoors, it's often very
poor light; sharp directional sun
or murky, cloudy light. The
simplest way to improve an
outdoor shot is with fill-in light
from your on-camera flash, either
to fill in on a sunny day, or is an example of this technique.
brighten up a flat scene.

NEW! The recent addition of a
Mac G4 computer to my
electronic darkroom will allow me
to streamline the movement of
images digitally, from film to
scanner to camera ready CD
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